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Why Nicode?

| first heard 6JearL_ouis Nicodé byeadinga disparaging article abbim by
Eduard HanslickAssuning that any composer Hanslic#lided must be worthwhile, |
probed further. It was no surprise to find that once again, Hanslick got it wrong; Nicodé
was clearly worth a second look. Seeing some pages to the scGlerak@moduced
i n Theo Sch2afer s mo nrogdmyglpuhchtbabhewwdsean c o mpo s
authentic and innovea¢ talent and that the neglect of his best \aeris, often the case
with PostRomantics, had as much to do with economics as changing tastes.



Brief biography

Jean Louis Nicodé was bémgustl2, 1853 idersitz bei Posenéastern
Germany (now Jerczik near Poznan, Polded)as of Huguenadescent, thuihe
French name. His earliest instructor was his father, a violinist and musidttheher.
result ofaproperty losghe family movetb Berlin.He studied undehe organist
Hartkds and in 18@9tendedNeue Akademie der Tonkursttjdying theory and
composition with Richard Wiestd Friedrich Kiel. He soon gategputation as an
expert pianisind surdhanded contrapuntalist. He beeahe acompanist for the famed
sopranopesiréeArtot, on herconcert tour of Galicia and Romania.

In 1878, aged 25, he was astiddach piano at the Royal Conservatory in
Dresdenunder the direction of Franz Willn@ne of his students, Otto Taubmann
| ater wrote of him as 0anAtthattime,theatsdi ng and
began his conducting carétis first orchestrathe Dresden Gewerbehd(epelle, was a
mediocregroup, mostly deved to beehall pops concertk 1880, hdefrierded the
composer Felix Draeseked in 1895 would conduatr a e s e kSyraphonig Tragiza

Draeseke wte of himo I c oul d n e vegarding lds adistid diregtiorc | e ar
From the outset, he seemed to me to be more conservative than radicalghdis
very beautiful Orchestral Variatidnsjeclare himself more a mate progressive than
a cacophwaist. Yet he has also appredaRichard Strauss in all his output (and thereby
verymuchorri fied me). 6

| think Draeseke was cloglean heknew:Nicodéisa oeoadt e pr ogr essi
One could think of Nicodés a mediatdretween the WagnBrahms camps. Although
hislatermusicis clearlyWagneriarhe always respectbe more conservative line. He
dedicated hiBhantasiestif®ke 6 for panoto Clara Schumann and Signphonic
Variationto Brahms, presumably with their approval.

After an 1884 stint in the army reservek8@bhe left the conservatory to direct
the Dresden Philh@onic, modeling his conducting after that of HangB¥dw. That
year, he began his Nicodé Concerts, under the sponsorship of Hermam@nWolff.
August 12, 188 his 34 birthdayd he married Fary Kinnell (1864916). hie
daughter of the British conssihehad come to Dresden for advanced piano instruction.

Over the years, his circle of friends included the condiertmann
Kutzschbach, the seriously underr&gabolist painter Oskar ZwintscHer Karl
WoermannDirector of the Dresden Royaallery of Arland Karl Hauptmann. The last,
brother ofNobel Preewinning authoGerhardt Hauptmann, wrote the text for the
chor al s e g mélariaWoermaniwrateotite dems accompanying both the
SymphoMariationandDas Meer

As a conductomicodézealouslghampioned the modern composers of his day,
especially Bruckner, Liszt, Richard Strauss and Wglezt the Dresden premier of
the Brucknert? (March 15, 1887) and the German premier of{i3ex. 18, 1895).



Nicode in 1878, aged ca. 25

Nicodé in 1906, aged ca. 53
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While visiting Bruckner in 1891, he recalled later that Bruckner wame®aisto
serve as the finale to hisincompléte $ mphony, o0t hough THus woul dn
began a persistent myth.

His interpretations stressed nuance and freedom of @rh.conducting, the
composer/critic Erdinand® f o h | An autstanding@spect of his artistic personality
Is his genial nature as a conduttdli c od ®0 s w a yenetfatingimellettuat t i n g
comprehension and fullness of fedalimgugh ardoand temperament (and) a lively
interpretation with lucidity and flexibility unite themselve$ypuusically in the ultimate
depths of a work of aftesulting in) a complete grasp of the work from both inside and
out . o6

In 1888, he reduced his concugchedul® devote more time to composing.
In 1893, he resumed condngtwith the more skill&éhemnitz orchestrén 1896, he
began conducting the Dresden Neustéadtlischer Chorgesangverein, with the goal of
performing larger scale works and, as hie put 0 r & khéinfluegce df thescalcified
Dresden airao.

That year, he alsounded the Nicodé Choimong the works they digere two
which figured largely in his magnum o@ls;iatheWach authorus from Wagnérs
Meistersingen d B e eNlidsaSolenmiideslatter done in 189%ith a pickup
orchestra accompanying, needed 22 rehearsals to bring it up lts snaffess was a
notable event in his conducting career, prominently memorialize@lwriaisymphany
During these times, eould also guesbnduct in various venuesg., the Riedel
Verein, a Leipzig choral sociétys success arousggposition and ill will. The local arts
counci |, e . g., even o pkaassSyndphdmithe pregtexto pagan
of forbidding 4hand piano arrangements in a program. His striving to educate the public
to the most progressive musimnbined with having to overcome the popular taste for
corcerts with mere vocal fireworkgentually wore himdowd.e not ed OMy pat.
withthe deaf Dresden moneybags is over. o

From ca. 1900 till 1904e concentrated on his migl@®orialn his 50s, he retired
to Langebrick, occasionalyestconductingHis later years were embittered by the
premature death of his wife and his own deglmeah. (A contributing factor may have
beenthe skimpy diet most Germans hadricure by then, due to the Britislockads.
Furthermore, the seizure of his assets in Engfteiadk his finances. (Richard Strauss
who wrote sympathetically of his cosipons and orchestratiamould fave written him
in sympathy abotitis, too.)n 1918, he was awarded the rank of full professor and in
1919, made a member of the Berlin Akademigiedaged 66, on Oct. 5, 1918now
of noliving descendantBhe Dresden area has two streets named after him.

Sel ected | i st foodrcheStiac od ®ds wor ks

Op. 2 Symphony in@hkjoy unpublished

Op. 4 Maria Stuarsymphonic poem

Op. 11 Die Jagd nach dem @liekPursuit of Happiness), introduction and scherzo
Op. 24 Faschingsbil&as¢hings Day Pictures)
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Op. 27 Symphonic Variations on an Original Theme
Op. 31 Das Meer: Sympfungthe Ocean) or mensd chorus, orches
Op. 34 Gloria! Ein Stirm und Sonn@ilbei! A Storm and Sun $Qrsymphony in
one movement for very largehestra and organ, with choral finale
Op. 37Nach Sonnenunte(géteg Sunsetsymphonicmoogp i ct ur e f or mensao
acappellar choruswith orchestra, or for orchestra alone

Nicodé and program music

Although of an earlier generation, N&eodhs always associated witletiee
New German School &iegmundon HauseggeMaxvon Schillings anRichard
StraussStrauss corggred him a pioneer in program musie praised the Symphonic
Variationd o hi s fianttheerre satsi noga na nMi d ad @4 efdi psteca
program work was the symphonic pdéania Stual©@p . 4, i nspired by S
Written in 1878, the composer led its premier in 1879. Theo Schéfer, author of the most
i mportant Nicod® monograph, dhispupl ssed the
Taubmann criticized it for being generically tragic, having nothing to do with Schiller. |
thinkthy 6r e bot h t oo hanelabdrate cdnbed ovgrtirea@ss mu c h
symphamic poem, the music has enough interest to deserve an occasional airing.

Rudolf Hennb e r g 6 s Dip Jagd mach derg @liekPursuit of Happiness)
inspired his next programmatic orchestral é3say. nt ed bet ween 1866 al
currently in thet8atliche Museen zu Berlin, NationalgalEmeartist shows a mounted
knight, shadowed by the figure of death, chasing the spirit of happpiress6 s b al anc i
on a bubble. Heds heading for a bridge wh
which he must plunge to his doom. Done in a tight&6tury realistic style, the painting
had a vogue in Germany in the latércEhtury.

Ni cod®0ds musical I nterpretation i s a peé
textured scherzo, concludingm t he mi nor mod e : no doubt a
fate. The music uses a Bratsmed orchestra and lasts ca. 9 minties.hearing the
piece in 1888, Strauss wrote to Nicod® ol
piquantinventio and its I mmensely witty, spicy in

major Symphony, which is, after all, really badly and aridly scored, the resplendent sound
of your upto-themi nut e orchestra was a great sol ac

Introduction to the orchestral works

Jan Louis Nicodé isspeciallworth examining because of three of his later
works. Up to the mid 1880s, he wrote attractuganof great charm and flueaty
orchestration, along the lines of Goldmark or Rafh theSymphonic Variafia8®, he
raises his sights andtive cantat®as Me@&volvesnto a significant Pe&omantic
figure. With the completion of tidorialA Storm and Sun Sungffects a complete
transformation of his style. Conceived as-geitament in sound, its scope anditonb
rival WSymphenySash © & Buereligdénsl similafin-desiécle
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obigma hi nesdé which continue t oevemmorei ch our
audacious and innovative, as we shall see.

Regarding nalsigotations:

* Unless otherwise stated, everything is at sounding pitch. There may be octave
dispositions to save needless ledgerAtses.there are occasional
variances between a piano vs. full score. EGjarialhe might
enharmoniza D sharp segment in omel flat in the other.

* Unless it compounds confusion, double sharps, e. g. are simply noted up a step
e. gxF as G naturaApologiego the theorymajors, but double
accidentals are doubly annoyinggéal. In the samein,beamed, rather
than syllaicatedvocal notegpacAndrew Porterare easier to read.

* Names or descriptions of themes ar

* Musical quotesourtesy of Breitkopf und Hartelww.breitkopf.com/contact

* TranslationsniDas Meeare from the singing textinthe scéré. coul dndt
inventa wor d | i kEhe athars arminepae dradany)errors.

Symphonic Variations, Op. 27

This work dates from 1885. The o r ¢eéf bas & pogtic prelude by Karl
Woermann(Woermann also wrote the poeno r N icantatdD& dMegiSegments of
the text head up some of theaiations themselves, possibhking these the firset of
programmatigariations (as opposedtie thematidransformatsmhighly developed by
Liszt). The workequiregairs of woodwindglusapiccolq 4 horns, 3 trumpets, 3
trombaes (with an optionah) harp,tympani, cymbals andisgs. It lasts ca. 22
minutes.

The poem segment at the beginnintpeariations is:

Kihnen Fliggws ng 6 di ¢ h Letboldwings sweep thee up

empor zu lichteren Hohen to brighter heights

Nur dort ist deine Heimath There, now, is thy homeland

in Reiche der Schonheit in the realm of beauty

wo ewig und heiter blihet das Glick where eternally enetaly

Dortkoste Schépferwonnen. happiness flourishestaBtetae joys of creation.

Rather than stating the theme from the outset, the music begins with a dramatic

introduction in C minor for the entirecbestra(Theoboldwn gs sweeping upboé

of the poem?)

e

)
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After a diminuendo, a long phrase, pointed by the solo tr(Enp@jsetsus up for the
main theme itself (Ex..8) Ex. 3, he little upturn at bar 8 is a Nicodé fingerprint.

Ex 2
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Variation Irepeats the theme literally, with accompanying hit€decorative violin
runs, as if giving the whole theme and variations cortaaptun. Variation 2converts
the theme into delicate woodwind arabesques, with the flute especially prominent.

Ex. 5
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The3? Variationi s an el aborately detailed pol onai
Eugene Onegin.
Ex. 6
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7
With his longspun oftenballetic melodies and suaaadling of the orchestra, Nicodé is

the only German composdrthat timewhose music showsthegiRat s si ands i nf |
A possible connection? Nicodé accompanied the singer Artin, 186@had been

engaged to TelkovskyAnother @od example isie€ Declaration of Love Wraltz his
earliefFaschingsbil@farschings Day Pictures)

The 4" Variationmar ked oOeven more | ivelyod begins w
a string melody which eventually transfetsetbigher woodwinds.
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Ex. 7
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Variaton50 ener geti ¢ and r at her stateli(ignott y 6 subj e
downright pompous) fugatieeatment:

Ex. 8
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The 6" Variationis more Schumannesque, the melodic line thickened by parallel third
Ther eds al s ootleinraductomn of theewiork.r e nc e t




-11-

Ex. 9
CALM, EXFRESSIvE, NOT DRAGGIMG .
wew g g I, p— - i
A b i Ay 2 [V IR PN N | I < :
/8 B8 NIV . O Tt W T 1 - RN U B Rt i -
8 A AU Y N i i Y g7 I A ECH | I
T !  S————— e i e 1{,{‘:_] p ol et
7 ¢
. T . -2 -3
: I ot BT ¥ ?,j—-{ﬁ«w’J—mrl— '
lb :iffr //::‘\lf ': *ig it ‘% ’ ?‘ ‘ LA %‘ “.}: " l-
N E— L AN OO O PO S B | s ’ "
(\H\ V] L - Ly i
The 77 Variationis an agitated continuation of ttaréthe bassoons:
Ex. 10
RATHER AGITATED
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Before the8h Variation Woer mannds poem continues:

Machtiger doch, als der Mus Love beckons, as powerful as the
Lockruf, winket die Liebe cry of the muse.

Wonnige Trdume, Himmlische Blissful dreams; heavenly
Seelenzwiesprach! dialogue of souls

Hochste Entzicken! Weltentrucken! Highest delight! World enrapture!
Glanz, Liat meiner Seele! Splendor, light of my spirit

Ich lebe von deinem Athem! | live for thy breath!

The & Variation, a quiet F minor adagio, is the first to be longer than the theme as
originally stated.
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Ex 11

Theo Schafemihis monograph on Nicodé€, considers this and its extension into a 6/8
adagietto, th€” Variation,t h e 0 i n n ehe masicHereahe fluteplays the
theme, with a graceful pizzicato string accompaniment.

Ex. 12

It tails off into theZ@ Variation, in which the theme itself underlays a radiant violin
solg dearly a reference to thd @ymphony of Brahms, the dedicatee of the work.
Plainly, Nicodé valued this symphony more than Siraes9. 6.



